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What is Antropoloops?

Well, Antropoloops is a project of musical remix that is based on the simple 
idea of putting together fragments of traditional musical recordings from 
around the world, that were made during distinct time periods and in 
distinct places, without changing the original tones of those fragments so 
that new songs are created from all of these traditional musical recordings. 

How long have you been developing this project?

The project arose about five years ago and was developed by Esperanza 
Moreno and myself. She handles the visualization of data and I oversee the 
musical aspect because from the beginning, it was very important to us that 
all of the remixed fragments showed a live preview of what was happening. 
We were very interested in opening all of the possibilities from this remixing 
process as much for the composition as for the live viewing portion. Then, 
when I am finished with everything I am doing, mixing the fragments with 
the software, it will display where on the world map each of the fragments 
comes from, the original cover of the disc that is being used, the duration 
of the loop, all the titles, the name of the disc, of the song. In this way 
it’s also possible to interpret in a clearer way the process of remixing. 

Can you explain the circumstances under which the 
Antropoloops workshops were developed?

The roots of this educational project actually emerged almost out of a 
demand that we were starting to receive from the sites we visited. We 
were at a festival in Italy and the organizer asked us if we had considered 
doing a workshop for children or adolescents.  Somehow, we started to 
see that there was also a possibility of development and application of 
this work methodology, or the idea of a project in the educational setting, 
and with this in mind, I proposed this option to Nuria Garcia and we got 
together one day to brainstorm about what possibilities there could be 
and how to try to actualize it. That is, to think a little about the important 
question of how to translate the project from a creative approach, to 
an educational approach and methodology. A few ideas started coming 
out of doing small workshops that took place over one day, three days, 
maybe a week, with different types of people, but it just so happened 
that I was stuck with Pedro from Zemos98 one day who told me about 
a grant for citizen art projects sponsored by the Carasso Foundation 
and we went and presented the project. Nuria, since the first day we 
came together, spoke of this school, San Jose Obrero, because she knew 
about it through Zemos98 and it seemed to be the ideal place for a first 
experience and above all, to develop the project because the school has 
boys and girls from a variety of nationalities, it is a neighborhood with 
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a high population of immigrants, there is a high diversity of cultural origins, and it is 
also very powerful in the sense that they work with a very open educational approach 
which is very in line with the logic that the neighborhood implements. It was also 
an ideal site for us to try to experiment a little with this idea and also to learn. 

What are some of the concrete objectives of the Antropoloops workshops?

We think our job goes beyond just piggybacking on projects that are already out 
there. This is a center that works really hard to emphasize the importance of inclusion 
and the methodology of the work; so, through the Antropoloops workshops, we think 
that we are able to contribute a new layer to the whole work approach by valuing 
diversity and inclusion. We understand that what we are able to contribute is working 
toward and valuing diversity, the richness of diversity and respecting each other, 
and the incorporation of play, and the approach to remixing of traditional music. 
That is to say, we hope that children can experience in a playful way an approach 
to music through remixing, as a creative beginning and through a series of tools 
that we are also going to develop, with the teachers and with the kids to control 
and remix sound. We also hope to work a little with the idea of geographic location 
of the source and that this type of playful tool serves as a medium to continue 
working on all these topics that already exist in the framework of the organization.

You are a musician. Why would you say music is an 
interesting tool for working with diversity?

Music has a central component which is that it exists as a common language despite 
all the linguistic and cultural differences. Music, to me, is a kind of central heart for 
all human beings, so, we think that it is one of the more universal languages and 
that, through music, it is possible to find oneself. In fact, Antropoloops stems a little 
from this idea that, despite all the differences that exist, which generate this richness, 
it is also possible to celebrate the common part that unites us all, and all of this is 
through music. It seems to us that it is a mechanism and a very powerful vehicle 
to find ourselves despite the superficial or cultural differences that may exist.

How does this project promote the value of diversity in a world 
dominated by a culture of masses aiming at uniformity?

Diversity forms part of our reality, not just the current situation but in the last 
few decades. It is an almost fundamental issue in western society but, precisely, 
I believe that, in spite of or maybe against everything, all of that predominance 
of commercial and commodified values that they make are a kind of unique, 
uniform cultural message. I also believe that it is interesting to place value on 
the many specificities and differences that exist. In this sense, I believe that, 
despite this homogenization, a large quantity of movements to recover the 
differences and value the specificity of each culture is also being produced. So, I 
find it interesting to utilize or value traditional music not from a protectionist or 
patrimonial perspective, but from a creative approach. That is, utilizing the tradition 
in a contemporary way to reinvent the tradition more as a means to self-reflect 
and as a means to value something that is at risk of becoming nonexistent. 

What have been your first impressions of crossing Antropoloops with the classroom?

Well, the first impression that we had in the classroom has been great. The 
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truth is that there is a great, very natural environment. One can really notice that 
the children are very happy in school and happy with the teaching team.

How do you think the children perceive diversity in this school?

The children do not perceive diversity based on physical characteristics like we as 
adults do. I believe that they see it from a natural perspective and accept it in a very 
natural way. I believe that for the boys and girls in the classroom, the others are simply 
classmates. They do not have that interpretation of cultural differences; they are only 
classmates to one another. However, my feeling is that these issues are obviously still 
there. That is, on a level of coexistence everything works very well, and it is beautiful, 
but it is also true that they are aware of the differences that exist between then, but 
they do not live as if it is a problem but quite the opposite. I believe that it is a treasure.

Can you explain the circumstances in which the 
Antropoloops project was developed?

Well, for us since the beginning it was important for music to be incorporated from a 
technological perspective as a teaching tool. Those three legs have been central in the 
project since the moment we started to think about it as a whole development. The 
project is articulated from three approaches:  didactic, musical, and technological. The 
didactic leg is obviously an educational project and is what encompasses everything. 
It is true that Antropoloops in the end is a project of remixing music that utilizes the 
tools of electronic music, so from the beginning it was very interesting to us to work 
in elementary school and with these ages in an approach to musical composition. Not 
from the logic of traditional instruments, but from the logic of electronic music because 
we think that it also opens new possibilities of approach to the creation of music for 
children that at this age have not yet managed to play an instrument and with the 
difficulty that often entails. Then, it is true that technology is a tool that facilitates 
a good deal of experimentation at certain initial levels, and on the other hand, it 
also allows us something that is very essential to the project and that is the spatial 
approach. That is to say, we are very interested in working with sound and remixing 
and composition, valuing classroom space, bodies as tools of interaction, the use of 
world maps as a reference to locate things to see where they come from, where they 
emerge. Then, in this sense, we want to utilize technology also as a medium so that 
the children are conscious of what is happening on a more abstract level and also 
conscious of how all of these interactions often arise from collective interactions among 
children. It is a tool to work toward this objective of valuing diversity and recognizing it.

How do you present the technological dimension in the classroom? 
What do you believe is the children’s connection to this?

In the approach that we had implemented in regards to technology in the classroom, 
there is a very important idea, “cacharreo” which is a concept that is also used 
frequently in the educational technology environment. It means that the boys and 
girls are actually capable of experimenting with technology and that the process of 
learning also applies to the understanding of the tool itself that is being used and 
to experiment with it based on trial and error, in order to create new things. That is, 
instead of using it as a kind of device that does wonderful things that the children do 
not quite know the inner workings of, they really try to disassemble and break down 
the things in order to understand its functionality. In accordance with this philosophy 
we have started to use the Makey Makey device that is, a device that functions 
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very well because it contains electronic circuits and allows interacting with all of 
the tools that we want to develop. We would like for it to be a free software that is 
replicable, but that also enhances this use of “cacharreo” or playing with technology. 

What are the concrete objectives of the artistic Antropoloops project?

The main objective of the project, as a pilot experience, is to develop a work 
methodology that uses the remixing of traditional music as a tool to value the 
recognition of the other, the richness of cultural diversity and inclusion in the classroom. 
As a pilot experience, the initial fundamental objective would be that these workshops, 
or these dynamics, remain at the center as part of their teaching program, which is 
a tool that the teaching team can continue to use. In that sense, it is true that the 
project is also a bit focused on teachers as a tool for social change. We are interested 
in developing tools with the teachers through testing them and experimenting so that 
it really becomes a useful tool and that the project then has the ability to remain in the 
center. On the other hand, we are also interested in this experience having the ability 
to be replicated in other places. It is a project that lasts three years. The first year is 
considered a year of experimentation, in the second we will try to optimize all that 
we have developed to systematize and replicate it so that in the third year it can be 
applied in other centers. The project is developed both in this school and in an affiliated 
high school. Along with the idea that this first year is a year of experimentation and 
testing, we have defined a narrative for everything we are going to do during the three 
trimesters with the students. The idea is that in the first term, they work on different 
approaches to the idea of remixing so that they become familiar with that tool. In the 
second term we will work with life stories. We will try to work with the boys and girls, 
so that they look into their cultural and family origins, the history of their families and 
how they got here, to actively collect that material and value those differences. In the 
third term through all that music and all those ideas that we have collected, we will 
try to make a kind of collective musical composition, like a classroom soundtrack.

How are you all developing the project in this first year?

Within the idea that this first year, as I have said, is one of experimentation, of trial 
and error, of designing and finding tools, what we have proposed is a story that goes 
from the first term, where we will be working with them in different ways to various 
approaches to remixing as a creative tool. In the second term we will try to have the 
participants collect information and music and contents of their family stories, the life 
history of each and every one so that in the third term, with these materials, they can 
create a collective composition that works as a kind of soundtrack of the classroom and 
also use other devices. For example, in the second term we will try to make a sound 
mural among all the boys and girls and in the third term we will develop and utilize that 
like a carpet with a map of the world so that they are the ones who create the game 
and can activate and compose the whole piece that was composed during that term.

How long since you’ve last entered the school?

Many, many years, because my educational experience in the past years has been at 
the University. I am a professor. I have been teaching at the University for six years, and 
entering the school again brought back a lot of memories because I studied at a school 
here in Seville, which is the Aljarafe school that, in its time, was one of the first schools 
to start to propose more open methodologies and an active education. The building 
was also very powerful at the architectural level, and truth be told, the atmosphere 
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of this center has reminded me a lot of what I had in my elementary school days. 
It has been a very interesting experience with new challenges that I am getting the 
hang of. I do not have much educational experience with these age groups, in fact 
I take care of the musical part and the coordination of the project, and Nuria is the 
one that is leading the most didactic coordination and Dani, Miguel, and Juan are the 
ones who are in charge of the technological aspect. We are a kind of tripartite team. 

As an architect, what do you make of how schools are set up in our society?

I believe that the issue of spatial closure of schools internally within neighborhoods 
is a worrying issue. For example, in the school where I was, there were no hallways, 
the classrooms were closed spaces that were directly connected to the outside. 
You went from the classroom to and open, fluid, and continuous space. The school 
was outside of Seville. There wasn’t a city around at that time, the suburbs were 
closed off, but with expansion the school is now inside the city. That continuous 
systematization of boxed-off rooms is the norm when building new schools. It is 
very strict. Schools, in regard to space, are becoming more rigid. The square footage 
is measured and optimized, which has an economic logic, but I believe that there 
is a loss of wealth that accompanies it. I also believe that this spatial characteristic 
reflects the characteristics of the society itself and its educational system. 

Speaking of enclosed spaces, it seemed as though that in the city of Seville 
the cultural activity is restricted to the center, actively forgetting about the 
culture that developed in the neighborhoods. Now that you are working 
in a school of the neighborhood, do you share that impression?

Of course, it’s that Seville, I believe, has a very large and very absorbent historical hub 
as a center of attention. So, the vast majority of cultural life, of cultural production, 
is very centralized and that is a real problem. All the wealth that is produced from 
activities of daily life in the neighborhoods, outside the center, is very invisible, but I 
believe that in recent times there have also been movements against this. For example, 
the “Neighborhood Lights” project that is also participating this year in this school, is 
trying to enhance and value everything that happens outside the city center and not 
focus so much attention on what happens in the historical part of the city. We think 
that in places like these there is a great need to do things, so it seems very interesting 
to us to also try to propose the project in this context and try to intervene, not only in 
the classroom, but that the project of the Antropoloops workshops was also a tool that 
let us reach the families and, in effect, the neighborhood. That is, that it had a certain 
impact outside the classroom as a uniting element or celebration of cultural diversity.

How do you take into account the cultural identity work with second 
generation children in the Anthropoloops Workshops?

It is a fundamental issue because children do not reflect on their cultural identity at 
that age; I don’t think they are conscious of it, they don’t worry about those issues, like 
we talked about before when we discussed diversity in the classroom. As a second 
generation I understand that their main need is to belong here and be one more 
boy, one more girl, and how they adapt to fit in based on the context. That is to say, I 
believe that, as a second generation, they also have a need to belong to the cultural 
context of Seville and to adapt. I believe that, for our part, there is an almost conceptual 
need of the project to value those differences. So, I think that there is a tension from 
the project. We have to know how to articulate and avoid forcing a kind of construction 
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of the identity of each culture but rather, that through the children, we will be able to 
do it in a very natural way, that is, articulate those two needs without artificializing it.

What is your opinion of the work being done in this school 
to value cultural diversity as a social theme?

I believe that this school, along with the work that the teaching team does, is a 
kind of sanctuary and should be the norm. The attitude of normalcy, of coexistence 
and of respect that is present in this center and that the children work with and 
perceive, should be the norm both at the urban, social level and at the media 
level. Unfortunately, it is just the opposite. Actually, we live in a time where from 
the state and from the media, there is a promotion of a tale of confrontation and 
rejection of everything that is foreign and of immigration in the city as well. In 
general, not only in school but in the neighborhood, I believe that the daily life 
of neighborhood coexistence is very normal and very positive. I believe that this 
problem with immigration has to do with social classes. I believe that on a certain 
level for the people that live here, coexistence is much easier, and respect comes 
much more naturally than from the points of view of other social classes. And I 
believe that what is reflected in the media has more to do with this classism than 
with what actually occurs in daily neighborhood life regarding coexistence and 
obviously a lot more in the center. Here coexistence works with the naturalness, 
which should be a role model. And I think that’s partly why this center is well valued. 
Just yesterday they gave an award to the center, a mention of educational value.

What do you make of racism in society? 

I believe that racism is fundamentally a mix of ignorance, intransigence, and insecurity. 
It is necessary to establish an effective relationship and human coexistence through 
many channels to really realize that we are all equal and we all deserve the same 
rights and that, in the end, coexistence is more easily achieved than it seems.

Of course, there are linguistic and cultural differences, but in the same way that 
there are linguistic and cultural differences within the same nation state such as 
Spain. I believe that the level of coexistence in neighborhoods like this is not that 
difficult, in fact, coexistence is much easier than what is reported by the media.

Do you believe a project like the Antropoloops workshops 
can have a social transformative effect?

It is true that what occurs in this facility is peculiar. The principal the other day told an 
anecdote of students from this center who went to the high school to work in class. In 
some cases, they had been grouped by nationality, which is a bit like going backwards 
with all of the work that has been done here and get a mindset focused on differences.

I believe that since we had started the work group, we are conscious of not falling 
into a kind of magical thinking that this project is going to change... We are joining a 
kind of force that is already very powerful in this center and we want to an additional 
piece to that channel. It is a project that starts from the creative realm and that tries 
to translate into an educational tool. We think that it can contribute things from a 
collective effort that must be done among many people. I would stay satisfied if in 
these three years the teachers discover a series of technological and methodical tools 
of utilizing music in the classroom. Or that we have suddenly managed to open up 
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the ears of the children who have participated in the workshops to other music that 
is not mainstream from commercial radio. And I would even love, for example, that 
families could get something from this project as a way for them to feel recognized, 
challenged, and included in the context of the center and the work of the project. In a 
way, Antropoloops intends to celebrate the union between everyone through music. 

What social or institutional agents have made the development 
of this project possible in a public school?

They are, on one side, we who formed as the motor team; the collaborating 
centers that are the San José Obrero School, the Cervantes High School and the 
Carasso Foundation, which is the foundation that financially supports the project. 
The relationship with the Carasso Foundation has been quite positive in the short 
time that we have been collaborating as much at the stage of writing the project 
as at startup. So far it has been great in the sense that they are developing a task 
regarding how to finance the project and how to follow it in a way that seems 
unique to us, that isn’t very common. With a lot of freedom and support, trying 
not to make precarious interventions, the truth is that, in this sense, we are all 
very happy. I believe that the entire organization, with the whole project, with 
all the people, is very powerful as well. In this sense, we are very satisfied.
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