
La Selecta



Who are you and what is your relationship to La Selecta?

My name is Laura Concuera. I am 37 years old. I live in Sierra al Norte de 
Madrid where in 2013 we created, through Producciones Indomables 
(translates literally to “Indomitable Productions”), the cafe and laboratory 
of arts and sciences La Selecta (translates literally to “The Select”). 

What was La Selecta?

La Selecta was—I speak in the past because we have just concluded 
this experience—was the concrete manifestation of a series of activities 
that we brought together in a cultural association, a nonprofit, called 
Asociación Producciones Indomables. It was an association that, to this 
day, is still functioning, of which I am president and there are partners 
who can do activities that are related to cultural and artistic practices in 
a very lax sense. This specific manifestation of La Selecta, in the Sierra 
Norte de Madrid—in the town Buitrago de Lozoya, which is a medieval 
town in the north of Madrid—was around for almost two years: 2013 and 
2014. In this space, we combined different lines of action. The first was 
a gastronomic line: we are what we eat and what we drink. Therefore, 
we created a restaurant with vegetarian and vegan alternatives where 
the food we offered came from local places, as a political reflection on 
the food/restaurant industry. So from there we had the main source of 
income that allowed us then to develop the other lines of work: a more 
artistic line, a more scientific one, and one of outreach. Also understanding 
the scientific and research practices in a very broad, expansive way. 

So these three lines—the gastronomic, the cultural-artistic, and the 
cultural-scientific—were combined throughout the whole week. We were 
closed two days per week because we said that another way of doing 
business was also possible and then the restaurant started. We offered 
breakfasts, but mostly lunches and dinners. And in the interstices of 
these gastronomic services came the cultural activity itself. Gastronomy is 
already culture, right? But we hosted book presentations, film screenings, 
debates, performance, plays, dance, and circus shows. There was a marked 
interest in the performing arts because many of those that are part of 
Producciones Indomables come from that field, from the performing 
arts and communications, but we also developed a more scientific part 
through activities such as astronomical observations outside, because La 
Selecta was located in an equestrian center. The truth is that this story 
would make a good movie, a novel or a television series. We were inside 
an equestrian center, that is, surrounded by almost one hundred horses 
and tracks, both round and square, where the horses were trained and 
tamed. La Selecta is constructed on the old cafeteria of this equestrian 
center. So we made these reflections on gastronomy from inside the 
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circular track. The circular track, which I called the circular theater of sand, as a tribute 
to Federico García Lorca and what that inquiry entailed in the “theater of truth.” And 
then, from that sand, we observed the stars with colleagues who were astronomers.

Afterwards, we also held outreach workshops in the sciences: in the field of 
nutrition, in the field of biology, in the field of social sciences, especially focusing 
on the subject of sexual and gender identities. We had a collaboration agreement 
with the Higher Council for Scientific Research, (CSIC in its Spanish initials), and 
through that, we also organized a series of scientific outreach activities. 

Then, for example, it is interesting to kind of analyze the territory, the place of 
the Sierra Norte de Madrid which consists of forty-two municipalities, where 
almost 30,000 people live. They are very small towns that have, on the one hand, 
their own independent activities, and at the same time, having a unique kind of 
interdependence. So what we did was offer a series of activities and a meeting 
space that went beyond the local bar, which is essentially a place of guys, white, 
sixty-years-old and older, cattle ranchers, who are markedly sexist. An absolutely 
masculinized space, and as a woman, it was a hostile space. So to suddenly create La 
Selecta in this environment is to create a meeting space, a space of security, comfort, 
confidence for a very diverse population that did not have that meeting space.

What was the legal structure and how was La selecta organized in terms of work?

Our legal form was a cultural association. We had registered hospitality as the 
economic activity, and it was a self-employed project. Three of us lived off of the 
work we did there. It is true that there was a large amount of volunteer work within 
the framework of this association, but through a very modest lifestyle the three of 
us could maintain ourselves with the work we were doing there. That work is, on 
the one hand, catering—there is a person who was the chef and who coordinated 
the entire kitchen area. There was another person who did everything involved in 
managing the bar and service because we had a fairly large bar. And a third one, 
which was me, working almost as a connecting hinge because I was working in 
hospitality and also on matters of suppliers. For example, all our suppliers were 
cooperatives of producers making organic olive oil, salt, pasta, and legumes. Then 
there was a map of alliances surrounding the kitchen and bar. I worked on that, 
and I combined that work with all the artistic direction and the programming and 
production because we also made our own jobs. We had a space that we had created 
so that artists and activists could use it, but we also used it because we produced 
our own artistic works. And I also handled design, because all that activity also had 
to have an image, right? There were posters that were distributed throughout la 
Sierra, through our website and social media. The truth is that I was not bored.

What type of people came to your cultural activities 
and how did you finance these events?

People who live in the area and people who come from the city. This was very 
interesting because, in the end, we managed to change how things work. Normally 
we have to go to Madrid to see a play, or an alternative theatre, or to attend a concert 
or the presentation of a book. So what we did was to turn this situation around. With 
partners like Dealers of Dreams, for example, whose work in book presentations is 
quite extensive, every time a person went to present a book at Dealers, they then 
came to the countryside and replicated the activity because they are different groups. 
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And there were times that the people of the city themselves came to the town. It was 
very nice to see how La Selecta gathered people from very different backgrounds. 
From women who are almost eighty-years-old, to boys and girls who came with their 
parents and mothers, and adolescents from La Sierra depending on what sessions 
we did. And, for example, with respect to the commercial and material aspect you 
asked about, we gave the artistic companies that came to present their work 90% 
of the proceeds of what we called a “support bonus.” We call it “support bonus” and 
not an “entrance fee” because in this country saying “entrance fee” means having 
to accept the conditions of the General Association of Authorship (the SGAE). So it 
was a “support bonus” that was voluntary. That is, if someone could not pay three or 
four euros and wanted to see it, they were able to stay, but it was “support bonus” 
that served to give the people who came a small remuneration. As we understood 
it, we already recovered the cost because we sold beers and food, so 90% of those 
earning went to the artist. What this meant was that when more than 150 people 
came, the earnings were not bad. Because we did not pay “appearance fees”, that is, 
the programming and showing system is nothing like a public theater, for example. 

In particular, which people from the area joined La Selecta? 

In La Selecta, some older ladies participated who I did performances with, and with 
whom I had a very close and beautiful bond, who are Las Thatcher de Braojos. 
On several occasions they even cooked. We had several evenings during which 
these older women taught us. For example, we never made “torreznos” (fried pig’s 
skin), we were the only bar in the area that did not do torreznos, but when they 
came, they made the torrijas (French Toast) and the torreznos. So it was super nice 
because we were at their disposition, but they were the chefs. Each one made their 
star dish and that night they were part of the activity. For example, I remember the 
activity with David Sanz who is a musical anthropologist who’s done a lot of work 
to recover folk music, the oral tradition of towns, not only in Madrid. In the setting 
of that evening event, where we would hear voices of people, of women singing 
jotas, well, that day the kitchen was part of the theme. I remember La Maña, a 
member of Las Thatcher of Braojos, saying, “I’ve always wanted to have a restaurant.” 
And, suddenly, they were bringing people and directing the cuisine. They were 
the protagonists, right? They also came as spectators, participants in debates.

Why situate this activity in a town?

I have been living in the Sierra for three years now. When I went to the Sierra, I was a 
bit tired of the dynamics of the city. Although I think it is necessary to resist living the 
everyday and short-circuit those urban dynamics to change them and make a city more 
livable, I ended up very tired and went to the town with a need for space, living space, 
work space, which right now in a city is a luxury, right? I live in a house that I could not 
afford in the city. Living there also means being in contact with nature and leaving a lot 
of bubbles. I lived in Madrid, Lavapies, and then, of course, the people who I lived with 
were quite similar to me. And, suddenly, I’m going to an area where the ideology of the 
conservative right-wing prevails, sometimes even the extreme right, with a very diverse 
age range, and also with a flux of interesting migratory movements. Moroccans came 
to live in Buitrago del Lozoya. Personally, it seemed to me that the political meaning of 
a space like La Selecta had a much stronger transformative power in the countryside 
than in the city. In the 90s there were many people in Madrid who went to the towns 
with work contracts because they started to develop projects that have now been 
dismantled: centers with public access to the internet, reading spaces, libraries, youth 
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technicians, and technicians of culture. Then, there was already a movement of people 
who left and who decided that their first political action was going to be changing 
“the way of life”—”what life do you want to live?”—and to have their children develop in 
contact with nature, in other environments that are different from those of the city. So, 
in that sense, it seemed to me that there was no question about the decision. In fact, 
I had a debate about this with a colleague from Indomitable Projections because he 
did not care about the location of the project—it could have been in the neighborhood 
of Embajadores—and I was like, “No, but the location is vitally important.” In Madrid 
right now, they’re fortunate enough to have a vibrant mix of cultural spaces that are 
very diverse, self-managed, recovered spaces...But in the villages, what is there in 
the villages? The older people and the people who have the power—which is a very 
traditional power of the Town Council, of the Civil Guard, of the church — would rather 
have the towns die out than have something change. And deep down, in a broader 
context, it is to affirm that to observe the world is to observe that the ecological is 
not a separate part from the rest of everything, but rather that it, the eco-social, 
affects us. It’s that we need to recover the countryside, look at the countryside from 
a 21st century point of view, and think that if there is a recovery of livestock and 
farming activities, why not also rethink the cultural activity in the countryside? 

Can you tell us about your experiences with self-managed 
collectives and the self-employment model?

I come from collective experiences. Almost all my life I have been in collective 
experiences, self-managed work, and I have worked a lot in Public Administration, but 
when we founded the newspaper Diagonal as another self-employment project in 
2005, I was one of the people employed. So, it does change something when you have 
work, a salaried job, but it is self-employment, and from an almost anarchistic premise; 
that is, you employ yourself, self-manage and then you see how you pay for that bit 
of work, how you share it, who makes the decisions, because there are no bosses; 
it’s not a vertical structure. It’s an assembly. And it’s an assembly that has its limits, 
of course. It has its conflicts, its dead ends, because of course assembly governance 
is not free of conflicts or problems. I think it’s a theme worth discussing in these 
times: How do we organize ourselves? What forms of deep democracy of community 
functioning can we invent? What tools can we develop? Based on the observation 
of the world and from the observation of assembly governance, it sometimes also 
reproduces structures of power because there is a myth that in assembly governance 
we are all equal, and it is not true. So, by combining work with activism, you are your 
own boss and there is a degree of responsibility. It is easier to say, “You tell me what 
I have to do and that’s it”—following salaried thought. It also has to do with personal 
empowerment, with saying, “I have the reins of my life and my work life,” because I do 
not need work. I need money and work because I need money. If we had other ways 
of procuring income, then we would continue doing the things that we are passionate 
about, but there is a need to have a stream of income to be able to pay the bills, 
in order to have social security and have bare material necessities every month. So, 
combining that of course is complicated because the lines are very fuzzy, right? What is 
activism and what is your commitment? What is work? What is also your commitment 
as an employee of this project? And who holds you accountable for your work?

In the context of self-managed projects, is it important to mark out limits?

I think so, limits are very important, it is important to mark them and then, maybe, 
surpass them. And after this whole experience, personally, I feel as though I learned a 
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lot, and I realized the amount of errors I made and my mistakes. But the mistakes are 
part of the learning process. Then the process of interpreting the experience allows one 
to think about the functioning and the creation of communities and leadership. I have 
been a leader in this project. And as the leader of this project, well, I have suffered a 
lot of discomfort; I have made many mistakes in the management of conflicts within 
the group. For example, I spoke about the limits of assembly; denying that these 
leaders exist seems to me an error because it is ignoring something that is part of 
reality. Another thing is to think, “What forms of leadership are there, what are the 
roles, how do we alternate them?” Because, indeed, it’s true that as they say, “you 
can’t do it alone, but you can with friends.” This is the case. And I say without shame: 
“I have led this project, a collective project, community, as far as possible, horizontally.” 
I do not hide it. And before I would have said, “Look, we’re all the same.” And that has 
to do with doing your own meditation and a self-reflection, thinking, “To what extent 
do I want to commit myself, and what limits do I want to cross and what limits don’t 
I?” And, “What are my life circumstances?” I don’t have children, I don’t have a family 
that I am responsible for or have to take care of. I don’t have any health problems that 
require certain everyday things. I have a way of being that is my own way of being. 
So, within the creation of communities are the circumstances of each individual–all of 
which are legitimate, that is, none is worth more than another–and they have to be put 
together, being very honest with what, as a starting point, each one can contribute and 
allow. And I believe that this is a challenge — for collective projects to allow different 
involvements and commitments and accept that nothing is static and immutable. But 
it’s important to do an exercise of honesty and meditation first. Because, maybe I need 
to heal myself first to help others. I need to be good first, and this I think is one of the 
great teachings of feminism: self-care. Then, when this whole Kafka-esque story with 
La Selecta happened to us—which you know was because of a talk about the “gag law” 
and police violence that was increasing in intimidation and coercion—we decided that 
we were not going to keep hitting ourselves against a fascist wall and getting crushed. 
The people of la Sierra expressed sadness over the lack of La Selecta and expressed 
their wish that we would reopen another space or to reconfigure it. During these two 
years, I was telling all these people that they did it because the political guillotine 
that we suffered had an emotional cost, not only a material cost. And you have to 
think about how this affects you and what emotional wounds it leaves you with. And 
how you can process it so that it doesn’t become a trauma, and then continue.

Why did La Selecta close down?

The activity of La Selecta lasted a year and a half. It seems that it was much more, and 
in La Sierra there is also a sense of, “it was only a year and a half?” We accomplished 
something that I think is very difficult to achieve: a coexistence, a cohabitation with 
another community, that is the family who owns the equestrian center. This was a 
family of the village, of right-wing political ideas, managing horses, routes for horses, 
horse boarding, horseback riding lessons. So we achieved the coexistence with this 
family from an experimental laboratory. This family trusted me because I had been 
riding there; that is, there was already a personal relationship and, based on this trust, 
we signed a contract to transfer the space. We did not pay rent. It was a commercial 
contract, a lease for which we did not pay rent during the first three years. We paid 
the electricity and water expenses but not rent because it was understood that in 
a post-economic crisis context it was hard enough to start everything up: set up a 
house, set up a cafeteria that was not licensed at the time. The starting point is a 
very freaky point, because there is a trust between two very different groups and 
not only in terms of political ideology. But we coexisted. They came to eat at our 
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site, and it started to be like a dialogue.They eat what we prepare; we invite them to 
come to see the plays, to the presentations, and there is a coexistence, one that is 
very odd but real and sincere. Everything changed on July 26, 2014, really three days 
before that day. So the 23rd, because on 26th, we had scheduled a talk/debate on 
police violence in the framework of the reform of the Criminal Code of the “Citizen 
Security Law” or “gag law”, and the “Private Security Law.” So it was the summer of 
2014, and the “gag law” had not yet been approved. The Popular Party government 
had made all these reforms with a lot of treachery and obscurantism, and we invited 
the group, Mothers Against Repression, a collective from Madrid, from Vallecas 
that does a fantastic job of providing advice, support, and legal and psychological 
assistance for people who have suffered police violence and for their families.

Mothers Against Repression at this time was also leading the Alfon campaign. Alfon 
is the nephew of one of the chefs at La Selecta. Alfon, who is now in prison, was 
accused of possession of explosives in the general strike of September 14, 2012. This 
is a very common thing in this country, Spain. From time to time, the state security 
forces organize this type of setup as part of what is called “exemplary repression”: 
take a person, or a case, crush them in order to send the message, “Careful, because 
this is what will happen to you when you do any little dissident thing.” So, Alfon 
was accused—just as Edu Garcia was accused years before in Madrid, in a very 
similar case—of possession of explosives without evidence. “Finally, it is my word 
against yours and, since I am the authority, you are going to have to prove that I am 
lying, because I am the authority.” Mothers Against Repression was involved with 
this campaign, but in 2012, Cristina Cifuentes, who is the current President of the 
Community of Madrid, was a delegate of the government and had a personal crusade 
against Alfon, against Mothers Against Repression, and against everything moving 
in this activist, anti-oppressive circuit. We invited Mothers Against Repression to La 
Selecta. We also invited Lorena Ruiz Huerta, a criminal lawyer from the group We 
Are Not A Crime, currently a deputy, who knew the “gag law” by heart that would 
be approved months later. We also invited rappers from Murcia and Madrid to do 
some concerts. What happened was that Mothers Against Repression prepared 
their own informative poster, in addition to what I did for each event and then I 
distributed it through La Sierra. They make a poster and distributed it throughout 
Vallekas. They made the grievous error of putting the word “admission” instead of 
“support bonus” that was five euros and included a sandwich and the bus trip to 
La Sierra Norte, because the working class does not have cars, nor the ability to 
pay for gas. So, a bus that could go to La Selecta was organized through Mothers 
Against Repression and for five euros people got the trip, a sandwich and a beer, 
right? Three days before July 26, which was the day that the event was scheduled 
for, the Civil Guard of Buitrago del Lozoya appeared on the premises of La Selecta. 
And they say it’s a routine inspection and they ask us for the papers. I present all 
the necessary paperwork for La Selecta, which from the beginning, we did very 
legally, right? I present the papers and they ask me for the license that was being 
processed by the City Council. When they see that everything is really in order, they 
take the poster from Vallekas and say, “Here it says ‘entry.’ This is a problem, you 
do not have permission to do this here. Mothers Against Repression … terrorism… 
you are giving shelter to terrorists.” In short, the intimidation and coercion that 
would last for a month and a half had begun. What happens is that we, coming 
from social movements, unfortunately already knew what was going on. We did 
not get intimidated; we told them they could continue, but that the event was 
still going on, and that we were going to do it. What did the Civil Guard do? He 
went to the owners and for 5 hours he was in his office showing them the police 
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files—doing something that is illegal—of Alfon and Ito who was Alfon’s aunt, and a 
participant of La Selecta, and who, once had another case against police violence. 
She had received some blows from the police. She had defended herself and so 
she also had an open case. The Civil Guard explains all that to the owners and, 
basically, tells them that they are harboring terrorists and that they also did not 
have all their papers in order...that their business was at risk, that there were going 
to be consequences. Seeing that they couldn’t do anything to us, they had gone 
after the owners. I had a very empathetic reaction with the family that owns the 
property because for them this was very strong, very violent, very unpleasant, very, 
very harsh. And I understood what was happening to them. What happened is 
that the owners went along with with the established power: with the Civil Guard, 
with political power. Then the message that came to us, that came directly to me, 
being the person who had signed the contract, was, “You have gone too far with 
this talk and you have to go.” It was not the Civil Guard that had gone too far with 
their actions; it was us, right? Because we had talked about police violence, and 
I also told them “Here in La Selecta, we held talks about urban speculation, talks 
about sexist violence and sexist terrorism and now here are abusers, the speculators 
in La Sierra, coming to threaten us?” What happened to us embodies exactly the 
kind of police violence that we are talking about. What happened? Obviously, 
we did not cancel that event. And on July 26, what we had in La Selecta was a 
disastrous day filled with people from the Interior Ministry, the National Police, the 
Civil Guard, controls on all the cars that came, searches, and a lot of tension. 

Finally, I had to suspend the concerts with rappers who had come from Murcia and 
apologize because the tension was unbearable. But we had the discussion and it was 
at the level of any summer course at the University of El Escorial. It was a flawless talk, 
in terms of information, of disclosure of what the legal system of the Spanish State is 
like and the Popular Party’s strategy of hardening and repressing rights. After that day 
everything happened very quickly. We had daily blood alcohol controls at La Selecta; 
the owners withdrew our title; it was very hard. We stayed like this until October, which 
was the last part of the programming. So, I put up with all that programming, and in 
October, we went on vacation, and we did not come back. At that point, we closed, 
but we started a whole judicial process that has lasted two years. And we have won, 
because finally, the owners have had to pay us 8 thousand euros, and we achieved 
it through reconciliation, without reaching a trial. Recognizing that, indeed, they had 
kicked us out for no reason, right? They even sent us a bureaufax in which they said 
that our activities were incompatible with those of the equestrian center. But of course, 
legally speaking, incompatibility means that you are doing an unhealthy, criminal 
activity. It does not mean that you do not like us projecting a movie that speaks 
about lesbians or that my ideas clash with your Spanish flag with the eagle inside. 

Of course, now when I listen to Cristina Cifuentes, who is the President of the 
Community of Madrid, who first ended the Ministry of Culture and then makes a 
complaint in defense of culture, and especially in the territories of La Sierra del 
Norte, I would like to ask Cristina, “Do you remember La Selecta?” Yes, it is a set of 
contradictions that are necessary to legitimize a system of repression and control, 
and it is a disciplinary regime in which you will not have any problems if you do not 
step outside (of that system of control). We had this problem because we left. If 
we had not “gone out,” we would have continued to be a cool cafeteria of girls that 
are “red,” “lesbian,” and other qualifiers that came to us from this very closed, very 
conservative rural environment, but, in the end, I continue to feel the respect of the 
people of La Sierra. And I think that it’s there, and that most people will tell you, 
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“What a shame that happened.” Because in the end, in addition, this family is the 
one that has had to pay the compensation for having thrown us out, which was their 
decision because they own the place. But the civil guard has been left unscathed. 

What does La Selecta mean by “culture”?

We talk about free culture in the countryside. Well, you are culture, you tell me. Culture 
should be “cultures” in the plural. “Free cultures in the country” are all the practices that 
may contain a poetic observation of the world that is shared. For me, that could be it. 
And that can be, “how I caress the mane of a horse” or “how I relate to a horse”; It can 
also be the compilation of a book, live, open source, that several people create. Culture 
can be the classroom of the sciences and the arts that we made with the popular 
university of La Sierra del Norte de Madrid, and of the 15M of Sierra del Norte. Cultures 
are the lentil dishes and fried yuccas that Tania mixed from El Salvador to Spain. 
Cultures is when an old lady looks at me and tells me, “Daughter, I wish I were your 
age and I could do what you do, keep doing it”. Cultures is sharing knowledge that’s 
poetic, isn’t it? There is a poetic connotation, of beauty. To speak of beauty, I think, is 
important...that is, to cultivate, because culture is cultivating, right? Then it is something 
that you take care of and, in this care, there is a poetry and a beauty that moves and 
that mobilizes and that combines thought and feeling, right? And that somehow 
gives a sense to our existence, I don’t know...and that binds us together, clearly.

How do theory and application interact at La Selecta?

Well, when you begin doing something, you embody it, and you understand things. 
If you remain alone in speaking, I believe you won’t get a deep understanding of 
processes that are very difficult to explain with words. Words have limitations. So 
you start to dismantle your way of observing the world, because how have we 
been taught to observe the world? I was recently working with a colleague, an 
ethnographer, doing a seminar on arts and decoloniality through the body, and we 
talked about how the first thing is to “observe how we observe the world” to begin 
to dismantle a series of ideas, schemas that are skewed, binary, and of course racist 
and hetero-patriarchal, classist, and that respond to what the science system, the 
world system since the nineteenth century with the circle of Vienna, focuses on. And 
if you do that genealogy, you can now understand why universities are what they 
are and why educational processes in normative spaces are what they are. Then you 
start to dismantle that and by “doing” you realize that it is not, “this is science” and 
“this is humanities.” You realize that it is not black and white; as Fina Miralles says 
“it’s white and it’s black.” And that in that multifaceted richness, that is of course 
non-binarist, there are innumerable possibilities of perception, of relationships, and 
that is a spiritual, moral, and intellectual wealth, like the riches our colleague Toni 
Serra spoke about yesterday when he displayed his visual essay at the ALCES XXI 
conference. And it is also about dismantling the binary idea of who is the scientist 
and who is not, who is the professor and who is not, the expert and not. In other 
words, from the time you are born, you are a researcher. You observe, and you have 
your own body which is your first archive, and everything gets collected there. That’s 
what you are, a researcher, and you can draw a map and you can create your own 
tools to realize how your experience, in itself, is a fabulous archive, which is no more 
or less than other archives, and when put together, it can come to create specific 
tools for processes of change and transformation. So La Selecta was exactly that. 

It was like, “Let’s do it!”...we arrive in the morning; we make coffee. It’s like La 
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Ingobernable now in Madrid, which is a busy social center. Suddenly, in a matter 
of days, it has a calendar of activities, a schedule full of contents that, perhaps at 
a traditional institution, would require the hiring of two technicians of culture and 
bureaucratic processes. And I say, “No! We have to do it ourselves!” Yes, really, all we 
need is there. And societal demands and needs exist, and this is also something to 
dismantle. And it’s not like we’ve been taught, where first I have to study a career, first 
I have to do this in order to do the following. I say, “No! Do it! What drives you? Then 
do it.” For example, performance practices, for me, show that ease of doing and show 
the essence of cultural practices that are democratic where you do it and we all do it.

Is there a difference between how Laura Corcuera understands 
education and the model of normative education?

Fundamentally, I believe that the difference is that in normative education there is a 
power structure very marked by obedience: either you pass through the hoop or you 
do not pass. I was a very studious girl, and I had no problems with “getting through the 
hoop.” It was afterwards, as an adult, when I realized what’s behind school failure, what 
happens when you don’t accept the system. I was very rebellious but very studious, so 
I had the privilege of being able to express, and do, outside of class many things that I 
was allowed to do because I got good grades. There is a very strong, authoritarian and 
very violent power relationship. So for me education is a transmission of knowledge 
and understanding, but it is also a multidirectional flow. So for me when an old lady 
in my town says to me, “oh my daughter, I do not know anything; I’m worthless” and 
she believes it, I get tears in my eyes, because I think: “But how can you believe this?” 
In other words, all the wisdom and information that your skin contains, that your cells 
contain, is invaluable. Another thing is that a normative, educational structure has led 
people to believe that those forms of knowledge are not what count. I am also referring 
to Silvia Federici, on the witch-hunts, which entailed as the basis of the accumulation of 
capital, the accumulation and commodification of knowledge, that is, what is accepted 
and what is not. So, for me it is important to establish processes of dialogue as equals. 
When I’m going to give a performance workshop, or I’m going to give a journalism 
seminar, I’m not saying “I’m the journalist”, or “I’m the artist, and I’m in possession of 
the truth.” I say “I am 37 years old. I have this accumulated experience. I want to share 
it with you. I have come to this series of theories; I have read this list of people. I have 
seen these videos. I have these references. I share them, and I will transmit what my 
body and my being contain but, in this transmission, I am receiving as well.” Because I’m 
not going to speak the same if you are these three people or if you are three different 
people. So my speech-giving process involves first listening, which leads me to think 
about how you are going to receive a question, a series of questions, a disagreement. 
So, for me, it is a dialogue, and it’s like everything is boiling together continuously. 

What do you think has to happen for instituciones to 
understand this other way of educating? 

In Spain, we have, however short, the educational experience of the Second Spanish 
Republic. In a year and a half, the Second Republic was able to extend, without 
colonialist or imperialist connotations, other educational forms and to extend and 
share knowledge and cultures. So, I think that, if in the Second Republic that was 
done, of course it can be done from a structural reform. But, of course, since I’ve 
been conscious, I’ve been listening to phrases like “state pacts for education,” 
“a transversal reform,” but I think there must be a very big change that has to 
do with a political will. I don’t know if the political party Podemos, today, will be 
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able to do this. Maybe this society needs to mature and bring together different 
organisms involved in institutional politics and non-institutional politics and make 
that reversal. Because I want there to be a breeding ground and a framework 
of tissue, so we have the muscle to be able to turn around what we have today, 
and be a reference -- even from southern Europe -- for other territories.

What would you say is the motor of hope in moments of political apathy?

It is a pulsing, something very biological; it is a pulsing that has to do with vivacity, with 
being alive. And with the challenge of continuing to investigate what philosophers call 
“the meaning of life, the meaning of the world.” The philosopher Marina Garcés, when 
the closure of La Selecta occurred, told me: “Laura, nothing ends and nothing begins, 
the important things continue.” And being told this is great because, effectively, until 
we die, the important things continue. And I don’t know; I think that’s something very 
personal...how one relates to that commitment and to that involvement with the world 
of which one is a part...and how you intervene there...how you relate to the tree that 
is next to your house, to the ant, to the bird that wakes you up every morning, or to 
your neighbor. It is that life is a “great event.” And life itself is also political, because 
the separation of politics from everyday life is another one of the biases resulting from 
this Western and hetero-patriarchal, classist, racist observation of the world. That is, 
to identify what is politics, and what is not, I say, “Let’s see! What is politics?” For me, 
living in a town is my first political action. I live in a town with a hundred inhabitants, 
and I can be there for two weeks, having spent three euros. For me, that is my first 
political action, and also, if we live in a very materialistic world, very focused on, “I 
want, I want, I want, I want,”...spasmodic consumption...it is political for me to begin 
to listen to myself and, suddenly stop producing, and begin to see the capacity of 
what is here inside me, which is huge, and then you realize many things, you know?

How do you combine leadership with being a woman?

They are combined in resistance—I have a maño (Aragonese) accent–and as a 
lesbian woman, I’m not even going to tell you...well, I’m white, middle class and 
have a university education, so that’s in your favor. It comes together in resistance 
with a lot of effort. I believe that, one day, this world will be above money. There 
will be no money, and it will be above the archetypal and artificial differences that 
make us people. So, in that sense, someday we will all be queers, I think. But, to 
this day, being a woman and managing power is very tiresome work because you 
have to be very alert and create many alliances. But I think that currently there is 
a rebirth of witches and that, in the end, even the very concept of masculinity is 
being dealt with in terms of femininity, from trans-feminism in this case. So, then, 
the values   have to be clear, of course. Because we are the ones that are developing 
a contextualized knowledge, creating alliances, creating frames of sustainability 
of life, opening the way, turning our heads towards other places, drawing up the 
alternatives that we have been told do not exist, and creating counter-power, with 
everything that entails. Costs are high, but today, at least we do not burn at the 
stake, nor do they put electrodes on us in psychiatric hospitals like they did before.

What is, for Laura Corcuera, progress in non-capitalist terms?

Evolution, it would be an evolutionary question. Beyond Darwinian 
evolution, but it is a matter of evolution. To evolve. And that 
has to do with learning, that’s what evolving entails.




