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Who are you, and what’s your relationship with the OVNI collective? 

Joan: I’m Joan, and there are four or five of us, aren’t there? 

Toni: … we’re various roots, we’re a rhizome of 
people. Also Xavi, Deedee, at one time. 

Joan: It’s been many years, 25 I think. 

Toni: I’m Toni-Abu and I’m also part of the crew of this ship. This is 
a river that keeps running, searching, asking questions or gathering 
questions that are in the air, outside the organization or within it. The 
four or five of us are more or less permanent, but the truth is that 
it’s difficult to put a fixed number. Even the very name, Observatorio 
de Video no Identificado (Observatory of Unidentified Video), sort of 
explains from the outset who we are. Boundaries aren’t our thing, 
even the boundaries of our collective, because they’re unstable.  

When, where and why was OVNI conceived? At the 
time, what was the source of inspiration? 

Joan: We got together in 1992, after the Olympics in Barcelona. In 
the realm of video, there weren’t many outlets. We got together a 
group of people to start to do things, in order to share what we did 
and also to create a type of platform to teach things, a place for 
sharing. It was also a way to try to look for ways to get our videos out 
there because, at that time, there wasn’t the advanced technology 
of today. It was very difficult. And each one of us came from very 
different worlds. For example, I was one of the youngest back then. 

Toni: That’s right, and some of us were coming back from spending time 
abroad. I believe that what basically brought us together was misery, the 
feeling of misery. That is, you come back here and, regarding video, you 
don’t see what you want to see, you can’t do what you want to do, you 
can’t show what you want to show. You have to enter into a very strict 
discipline with one or two main curators. So a few of us decided to get 
together in a very informal way, and the group of people kept changing. 
We also couldn’t do more than talk, basically, so we were just a group of 
people interested in images talking together. But while we talked, many 
things started to happen and we started getting closer and from there, 
at one particular moment in time, we  came up with our first program 
and we did it in the Metrònom in Barcelona, which was closed then, and 
reopening was also an important task. It made us really happy but we 
didn’t know what to do next, and then the possibility arose of being part 
of the Contemporary Cultural Center that had been recently created. 
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Suddenly, there was a Contemporary Cultural Center and a Museum of Contemporary 
Art. Everyone was fighting over the Museum of Contemporary Art while the cultural 
center, whose director was a philosopher, ended up with a lot of open space.  At 
the time I was just returning from New York, and the idea of the malaise in the cities 
became very clear to me there. So I put together a cycle called Malaise in the Cities 
and we decided to hold it at the cultural center. That’s the way it started. Basically 
this was the origin of OVNI, a feeling of misery and a wealth of questions. Also the 
initial desire was, given the limited vision of what video creation was, to open up 
the world of video, get rid of the idea that it’s a novelty and say, “This is a language 
that’s been around for many years; it’s mature and it can think, feel, open itself up, 
lose itself and find itself in the things that surround us in this world, etc.” So upon 
opening it up, immediately we started to find a lot of people who were interested. 

Is OVNI a collective? What is your legal structure? 

Joan: Being a collective in legal terms was the easiest. There was a moment 
when we thought about becoming a foundation but that was complicated. 

Toni: And the cooperative too. We weren’t too clear about anything 
and we didn’t know what we were going to do or that it would last. 
We didn’t know that we would be around for 25 years. 

Joan: There were a lot of people at this time, a lot more people. It wasn’t 
in 1992 but in ’93 when were got together for the first time. In fact, I don’t 
remember it very well, but a lot of people came for the Olympics and 
then stayed after, it was like a country-wide ‘population hangover.’ 

Toni: Yes, right after that everything started. There were 
also a lot of people interested in audio. 

Are there any salaried employees in the collective? 

Toni: We were never able to do that because we decided to dedicate our 
resources, which took us a long time to get since we didn’t have anything more 
than a working space, we dedicated them to subtitling. (English wasn’t so 
present back then). We also invested in paying the authors and then in making 
DVDs and doing the archives. There has always been a small amount of money, 
but we never felt like we were poor victims or anything. It is what it is. 

How does a collective that’s been around for 25 years perceive 
a historical event like the 15M movement? 

Toni: You were abroad at the time, weren’t you, Joan?  

Joan: Yes, I was away. 

Toni: It was a big surprise, because I remember that a few weeks before I went 
to a manifestation related to the war in the Middle East or to something in Italy, I 
don’t remember but it was an important issue, and there were very few people. 
This was just before the 15M movement. And then suddenly, I remember going to 
the 15M protests the first and second day, and I noticed that there was an energy 
of bam, bam, bam! It was like giant steps. Suddenly the first weekend was like, 
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something important is happening here, then the second weekend the energy 
was incredible. There were also a lot of questions that were floating around at that 
time, due to the amount of energy in the air. Questions like “What was the Spanish 
revolution? Who was Democracia Ya? (Democracy Now?).  It was so beautiful, what 
was happening, that everybody decided to get involved. For me one of the most 
beautiful images was a graffiti message that said “Don’t give it a name,” and I think 
that was a condition for it to be successful. There were no banners for political 
parties or for ideas that weren’t related to problems about concrete things. 

We have here an “Observatory of Unidentified Videos.” 
Why aren’t these videos identified? 

Toni: This terminology about the “unidentified” was in the air during the early years 
when, perhaps due to the pressure of the art industry, people started talking about 
a cultural industry here, I think it was Andrés Morte, which sparked a brief period 
of happiness and then shortly afterwards, one of enormous sadness because an 
industry normally doesn’t normally bring happiness. As a result of the pressure 
from the cultural industry, there was a categorizing of terms that sprung up. So 
the part about being “unidentified” referred to the fact that we didn’t really care 
about whether or not some was art, fiction or if it went beyond fiction and was 
archeology, land arts, performing arts or something along these lines. And of 
course, since everything is connected in an involuntary way, it has to do with the 
fact that we had never had the desire to identify the collective ideologically.  

Joan: Nor did we want to identify it as a medium because in the beginning, the 
eighties, video art was something very monolithic. It was a like a big box in which 
people put everything in video format and all this was called video art. It was 
institutionalized and, in this sense, it was identified as something artistic without 
taking into account that it was a medium that actually allowed very diverse 
uses. In fact, ever since video started being used, the purposes were diverse. 

Toni: In this sense, the idea of not identifying ourselves with video art instead of 
distancing ourselves took us to the very origin of video art, which was somewhat 
of a hybrid and very free. But I think it was also interesting, the fact that there 
was no desire to do politics or not politics but rather we were following this river 
in which we were learning with our work as authors, with our work as readers, 
with whatever we were receiving in each year and suddenly, to our surprise, we 
were entering in the political realm. Some years, we even organized OVNI events 
that were very radical, and I don’t know if we could do that now. However, we 
didn’t do this from an ideological perspective but rather from one of concern. 

Joan: I remember the first time I saw Gringo in Mañanaland by DeeDee Halleck 
where she used images taken from archives. During that period we were really into 
archived materials and there was a whole new world there, thanks to DeeDee…

Toni: …And because in 1999 there was Seattle, and then in 2000, Genoa. 

Joan: Yes and because this video by DeeDee had very strong 
implications that went beyond the actual medium...

Toni: Some political issues started coming up that brought us to a pretty strong 
radicalness. They didn’t originate from previous ideological positions or from a desire 
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to express something in this way, but rather they appeared due to our own life 
experiences, what was happening in our cities and in our lives and what we received 
from other people. This really affected us, when the protests in Seattle with DeeDee 
Halleck occurred and the manifestations in Genoa, New York…And also the oppression 
that we increasingly started experiencing in Spain… September 2001 with the Torres 
twins and suddenly seeing that everything was changing. At the same time, we were 
already investigating in the archeological realm, the internet was already there and it 
offered a lot of resources. Then we started going into activist websites because until 
then they were really boring, and in a matter of months the online activist networks 
of the U.S. and England, which were the most advanced with regard to music, were 
very attractive. There was a whole series of things that brought us to this point.

OVNI’s activity covers different areas: 1) The maintenance of a video-activist 
observatory “anarchive”; 2) Biannual meetings; 3) A website with a range of 
content, including “intro-texts” where you explain an idea in a hybrid format with 
showings, talks, shared reflections, etc., and the research blog. Why did you choose 
the format of an “anarchive” (anarchivo) and how is it different than an archive?  

Toni: At one point, after the OVNI gathering of “Resistance” which was very powerful, 
we decided to get into the question, “what is the origin was of the immense 
malaise that’s overwhelming us and making us not want to continue along a video-
activism path just because?” So we decided to look into the source of some of 
the discontent that we were seeing. So this took us to the OVNI gathering of “The 
Colonial Dream” in 2006 and this led us to consulting archives and these archives 
were impossible to consult, incredibly difficult. There were hundreds of steps that 
were needed to access many of them. Those that we could access were through 
back channels, thanks to Lewanne Jones (that’s a secret). And the film libraries here 
in Catalonia and Madrid were impossible, as were television stations. So we were 
naïve, not realizing that the idea of accessing archives was fundamentally linked to 
power and constructing narratives. And we saw that each document had a value, 
especially those that could be accessed, which were as valuable as the statue here 
in the city of Antonio López, and have now been un-archived or ‘anarchived’ (the 
same wordplay with “archive” and “anarchy” exists in Spanish). So the things that 
we were trying to gather were totally the opposite, they weren’t monuments but 
the archeology of people’s lives; it wasn’t the macro but the micro, it wasn’t from 
one source but gathered from a thousand sources. That’s another reason OVNI is 
about the unidentified and without borders, OVNI is this whole net, all those authors, 
because there are many ways to work as a group and one way of working as a 
group is when people send you a video and you spend years thinking about it.   

Who sends OVNI their works? What type of work have you gathered? 

Joan: There have been different periods. There have been periods when we 
received a bunch of material, but now not as much, now it’s not through 
solicitations or by anonymous sources but through direct contact with people.   

Toni: That’s exactly right. At the beginning it was through following our interests and 
gathering everything we had seen that interested us and then investigating further 
in those directions. Each author is like a thread, you start tugging at it and it takes 
you to the root, which are also the same works that are submitted when we have 
a call out, so it becomes one in the same. So at one point we would put a call for 
submissions out and we’d receive a lot of material. The lens that we see through now 
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is a product of this period. It was really a full table and at the same time it was like 
a scanner of thousands of eyes, all over the place, contradictory, subjective, micro-
worlds, and there was also a lot of knowledge behind our reading. We followed 
this and upon following it and seeing that there were really waves of worries or 
hopes, dreams or nightmares, we went deeper into something that we had never 
abandoned, which was that fundamental search. And this is the path that we’ve 
been following, as Joan says, and it has been getting more and more powerful since 
the OVNI “Colonial” gathering up to the OVNI “Resistance.” The one on Resistance 
had a lot of reading, and from there, it became a combination of searching and 
receiving, and it’s become more and more of a search. This year, last year…   

Joan: A 22-year old girl who has been helping us was asking me, and I was 
explaining to her that before, we had to ask for tape, watch them, etc.before there 
was internet. And now with the social networks available you can do a lot, like 
Youtube. It’s fascinating! It’s a place that doesn’t have any borders, and you can go 
from seeing information from one extreme to the other in a matter of seconds. So 
having an archive, doing what we do now as OVNI and as people who do things, 
like Xapo and Xavi, is very powerful because it’s a process of weeding out…

Toni: At first you do have the feeling that you can weed things out, but it’s 
gotten so big that in the end you realize that any kind of process of selection is 
going to actually be just a small part. You aren’t really filtering everything, just 
your personal search experience. At the beginning, you were, though. What 
we don’t do, and in fact what we never did, I believe, except maybe once 
or twice but with little conviction, was participate in European festivals. Not 
because there aren’t interesting things going on, because there are, but because 
once you go that route you can become a franchise without realizing it. 

Joan: Well and also because it’s really based on novelty, and on the latest trends, on 
what shines the most and is repeated from one festival to the next. The big hits, you 
know? And I’m not saying that the big hits aren’t good, but there are more things. 

How would you explain the OVNI gathering to a person who has never attended one? 

Joan: Well this has also changed over the years because at the beginning, in the 
90’s, the individual screen didn’t exist and now I think the need to share space and 
get together is more important. I believe that there was a change for the last OVNI 
gathering, it was the first time that this contact was almost more important than the 
screen. It had already started with “Resistance.” The screen was there, but “Resistance” 
was an OVNI where a lot of people attended. There was a power from the people 
there that was almost more powerful than the screen. And this year was like that. 

Toni: Definitely, there have been moments when we’ve said, “Wow, we have a ton 
of incredible information from many places, let’s create stories in order to show 
them.” Later, we increasingly said, “It’s important for there to be parallel projects 
to ours that aren’t just videos but also texts,” and at that time in 2005 there was 
Autonomedia…  the kinds of things that they were publishing were also part of 
that simultaneous search for the political, the poetic, the personal, the collective… 
in different levels of reality…  Then this also brought us to where we would do 
a mix of things, we’d have people come speak at the showings, and also a very 
important part of all of this is having the sensation that a community is being 
formed; it was as if a group of people, instead of being a town in one geographic 
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space, existed together just at that time and we would meet every X months or 
years and you saw people who you wouldn’t have seen again,  where there was 
an affinity, sometimes a deep concern, sometimes pain, sometimes happiness, 
and it was for a few days. And this community was there already, and suddenly 
somebody would come up to you and say, “Thank you because I used to think this 
was the way things were, and now everything’s much bigger.” So this construction 
of a community, of a town, of a village in time, has always been really beautiful. 
With regard to everything else, more than a response to a plan or project, OVNI 
was a response to a life experience. Each year, each period of time, things happen 
to all of us, they happen to us in smaller communities, as a collective and on the 
personal level, on the outside and inside and then all of this is reflected. And 
even the periods of closeness or of distance between us, doubts, tensions, all of 
this, during the moments when we aren’t doing well, it’s no big deal, and when 
we’re good, we understand that this is what makes it wonderful. So these doubts, 
these dizzy spells, these moments of not knowing, not understanding, all of this 
makes up part of the rich experience of OVNI. Normally this is the part of all the 
projects that is castrated, it’s cut, it’s not productive, it doesn’t turn out well, 
doesn’t produce anything, it’s not clean or polished. So to leave it there even if 
you don’t want to, like the essence of life... these are friendships that have lasted 
for a long time, and it’s almost like becoming brothers and sisters, it’s wonderful. 

How can a reality that is sustained by images be transformed with images?

Toni: Yes, this is a very good question, Palmar. I would say that I’ve only recently 
started imagining something that perhaps in the past I sensed and then forgot or 
lost. What I sense now is that there are images, which are are like wallpaper, like 
production, products, projects, and then there are visions. For this reason for this 
OVNI gathering we’re using visions. And this is also very connected to the fact that 
visions don’t come from a dialogue of images, or from superimposing images, but 
rather they come from silence. They come from emptiness, you never know when 
they’re going to appear. They take us more than we take them, maybe even including 
the authors. They don’t always tell you what you want to see, in fact many times 
they tell you the opposite of what you want to see and they provoke empty space. 
They’re the children of silence, of darkness and they provoke space and light. At 
this time I don’t know more but I would like to look into all of this. I think it goes 
back to the ancient notion that visions were a form of healing. A lot has been said 
about the relationship between sound and healing and with visions it’s very difficult 
because this is what they are, because there’s a piece of wallpaper, there’s this 
layer of images that covers reality so sometimes I don’t even see you. I see a person 
from a certain place, of a certain gender, race, ideology and I create something 
that covers you or covers me, and visions can perforate this. It could be like that.

Joan: I’ve never thought in these terms but the sensation that I have is that I’ve used 
a camera since I met Maya, my partner, and I have the feeling that images speak 
to me. You take some photos or film something and they speak to you. I’ve always 
had that sensation. And things happen by themselves, and I believe that there’s 
an experience with images that has something to do with healing. It’s something 
that helps you take your first step, because these images really speak to you. When 
did that change, I have the sense that it started in this moment, when you see kids 
with videos on youtube with a million views, and what they’re doing is copying 
each other. And that makes you think, “What is this thing that you’re doing?”
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Could you talk about your work incorporating text and blogs? 

Toni: The text comes from the desire for us to understand an issue or to 
get other people to participate in this. The blogs come from the strategy 
of saying, “We’ve created something that’s gotten big, and everything 
big always brings problems, so let’s create some specific entries so that 
you can have a specific resource to consult.” It’s a matter of tools. 

What relationship is there between OVNI and Observatorio Sur? 

Toni: Jorgelina Barrera was in Barcelona making a documentary called Can Masdeu. 
She was having difficulties finding an editing team and we started to collaborate. 
She’s an Argentinian from Córdoba. At one point the concern about her having to 
return home came up, she worried about what she was going to do and we told 
her, “Why don’t you do this, you can take part in this,” and she proposed opening 
an OVNI over there, but we said, “No, be independent and we’ll collaborate.” 

Can you explain what it means to work and live “rhizomatically”? 

Toni: Life isn’t a project, life is a rhizome. Abel is a small root over there, and you, 
and surely you have friends, and then through you and Susana, Joan just talked 
to Maya, and Maya is at the university. Really, reality is rhizomatic,” it’s not like you 
have to do a “rhizomatic” project. Many times what you have to do is do very little. I 
think sometimes people do too much. It’s a more a matter of taking out rather than 
putting in, of undoing rather than doing. Just being aware of this, we’re suddenly 
recognizing that between all of us there’s an incredible richness, and not only 
among the people who work in the area of culture but among people in general 
there’s an amazing amount of access to information. For example, if you come to 
a square, it would be better if you pay attention to the interconnectedness that 
you’re a part of instead of being isolated in an office and working as a public servant 
without considering the needs of the people who live in the area. You see this in 
the MACBA building. There’s no library, no room for events, the boiler room has 
been converted to an auditorium. Now where we are, in the Antic theatre of CCCB, 
they’re building a new theater, they’re making an auditorium and painting it white. 
Everybody knows that an auditorium can’t be white and that the entry door can’t 
be next to the screen. But of course, when we do things removed from the rhizome 
of information and its uses, etc. It’s not only them; we ourselves have personal 
examples of having done something similar. So the rhizome would be this, reality. 

Toni: Right, and also the rhizome can be cut and it 
continues to live. It’s not like a root from a tree.. 

What relationship do you have as a collective with the reality of public institutions? 

Joan: In the 90’s there seemed to be a more rhizomatic energy with the CCCB. There 
was a period when the energy there was strong. Then when it was over, I wouldn’t 
know when exactly, but it was notable. In the CCCB, some really nice things happened. 

Toni: That’s right. It would be interesting to write something about it and do a study 
because the CCCB opened as a space that wasn’t so centralized around power; there 
was a growing autonomous movement in the CCCB. The autonomous part existed 
very rhizomatically with the CCCB. I think that ended, in part, due to the tendency 
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to restructure that all collectives and institutions have, to become crystalized and 
bind together, and also in part, curiously, when more money came in. I believe that 
when more money came in, it was one of our worst periods. Now that we’re poor 
again we’re doing better. The CCCB started having money, remodeling, hiring more 
people and it started to become a very powerful machine that needed rules. And 
then it suffered; instead of investing in autonomy, it became more centralized, more 
strict, created different branches, offices, territories and Alpha males and even if 
there were really good intentions, things got difficult. And, in fact, it’s something that 
has happened in many places and in the case of the CCCB it’s a shame because 
originally it was a different institution. This takes us to an issue that you brought 
up with your question, and it has to do with public entities. To what extent is it 
public? The public sector seems to be taken over by powerful lobbies, whether 
they’re political, bureaucratic, clans or interest groups. So it doesn’t feel like “public” 
is really public because many times in public institutions you don’t see the will of 
the people. “Public” means that it’s open, that it’s rhizomatic. If you close it and 
you start to think that people have to pay to enter…. This has been a discussion 
that we’ve had many times. We’re asked, “Why don’t you charge people?” and we 
reply, “People are already paying.” We ask, “Where is your salary coming from?” 
and “The money that we’re given, where does it come from?” It comes from here. 
So, is it public or not? But look how the plazas have already stopped being public 
spaces, either because they’ve been sold as spaces or terraces for tourists or 
because they’ve become restricted to the point where you can’t even sit on the curb, 
literally, without somebody asking you for an ID. So where are the public spaces?      

How does OVNI see its mission in a country where there’s a gag law? 

Joan: This is a big issue. I remember that there were moments, at 
the beginning, things, topics, situations that were also delicate but 
I think it’s different now. Now you can really have problems. 

Toni: It’s a feeling like a shadow, like when birds see a shadow that is 
taller than them, they suddenly get scared. You don’t really know. 

Joan: There was tolerance at that time and a desire to understand. I remember 
a video by Annie Spinkle (Maria Beatty, 1992) when we talked with Josep 
Ramoneda (the first director of the CCCB), and we said, “Well, what do we do 
with this video?” and he said, “Well, that’s how it is, right? It’s no problem.”

Toni: There was a form of asking questions that was one on one, not like asking for 
permission. Now it seems much more difficult, but to be honest, I think it’s good not 
to think too much about this because if you do, you’ll see the shadow. Because the 
shadow works because of censorship itself and because of the limits on speech and 
the shadow of those limits. This means that the strongest part of this censorship is 
the degree of self-censorship. So, if you’re paying attention to this, you’re going to 
censor yourself more than others will censor you. So it’s like saying, “I see this clearly, 
and I’ll stop here.” We haven’t gotten to this stopping point ever since I’ve had a true 
ideological position. No, we simply think, I see this and that, there’s brutal suffering 
here, they’re calling something out over there, so it’s common sense to report it. 
Afterwards, well, we’re also an observatory. Here they identified us pretty quickly.

Joan: There have been some moments with Ciudat Morta, and 
with Fuera Tal Vergonia and with the letter in El País.  
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Toni: With issues related to Palestine we attracted the attention of the Zionist Lobby 
and here the CCCB, after this period had past, didn’t take a good stance, they didn’t 
come out directly in our defense. Like something that they didn’t like and that 
bothered them. So you begin to discover all the lobbies. It surprised us because 
they named us in La Vanguardia Digital (Spanish newspaper) many years ago. We’re 
very certain that, and we say this jokingly, that OVNI will be completely erased from 
history, there isn’t going to be any name remaining, and this is a relief because 
there isn’t going to be anything left of us anyway. You can see it because it’s been 
a long time now and you start seeing video anthologies in Spain, and there isn’t 
anything. At first you feel a little bad, then you get sad and then you start thinking 
that this is kind of interesting. Jokingly we say that we’ll be more of a legend…  

Joan: Getting back to the gag law, you go online and get on youtube and 
there you have everything. Censorship doesn’t exist, does it? I don’t think 
so, because it doesn’t matter anymore, now there’s so much…

Toni: But now there’s Pablo Hasél, rappers who are in jail 
right now, right? Or the puppeteers in Madrid. 

Joan: Whatever suits them. One thing is there and perhaps now it’s not of interest 
but tomorrow it is, and they come after you. It’s very strange. For example, 
what just happened with ARCO recently. There is a lot of money involved, 
both on the part of the fair and the gallery. In other words, it’s complicated 
and it’s not easy to talk about this, because what’s really happening? 

Toni: But there is a tendency. It’s also true that power uses certain representative 
cases for publicity as a way to cause alarm. But I can sense that there’s a 
systematic tendency lately because there are a lot of cases one after the other. 

After 25 years working on this nomadic rhizome, what sustains OVNI’s energy? 

Joan: Everything. Nothing in particular. It’s the desire to continue doing things. 

Toni: Since OVNI isn’t a project but rather our life and we feel alive, it comes naturally, 
there’s no effort in this sense. But then of course there’s effort involved later. 

Joan: And human curiosity and human conscience. The natural curiosity to see 
how far the conscience will take us and everything around it. Anything else 
would be a waste. For this reason the name of this year’s OVNI gathering, 
“Camino de retorno” (The Way Back), is beautiful, it always makes me think 
of Boaventura and “unlearning”, which is kind of like this, in a way.   

Toni: And it’s also this, following the river…  The river continues to flow… 
as a friend of ours said, Tere Recarens, the river continues to flow, we 
continue with the river because we like life and when the river reaches 
the ocean, alhamdulillah, praise God, we’ll be there, right? 

This most recent OVNI event named for a ritual, a rite of 
passage: “The Way Back.” Why return to the ritual? 

Toni: I believe that’s the issue. Here you have a lot to say because it’s a one of your 
big interests. So it’s not a coincidence that we give thanks to you in the program. 
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Actually it’s a way of doing what was already in the previous OVNIs because the 
programs never worked like a catalog. They worked like a river. A journey in which 
your mood would change as you travelled through a series of landscapes. When 
we take this to the area of the in-between world, that of life and death, etc., this 
need became more apparent. For example, who should we invite to speak? You 
say, “This is going to be a supermarket of options,”...  so, “Who should we invite?” 
“Well, let’s invite silence,” because, besides the fact that it’s economical, it’s really 
going to give us space so that everything else resonates. This is very nice. This 
happened a lot with Joan speaking, this need for silence. And also, it’s sound that 
provokes the sound that provokes silence. It’s also the silence of darkness where 
the images are born that aren’t part of this veil that we talked about before. They 
are really related to silence. And here, in this journey that we normally do, we can 
go further and get into an area that we really don’t know. We arrive with a lot of 
doubts, very conscious of our limitations, at least me personally, and our blunders, 
and we say, “Let’s get involved in something that we don’t know in order to learn.” 

What’s there is a will, an inquiry, because for me what differentiates images from 
visions would be that visions come from an act of humility in which you see yourself 
in need. I need and I ask for. In this request, it’s either granted or not granted and if 
not, it’s just as well. I think this OVNI gathering is like this, it’s the most open, honest, 
attentive and careful way to convene this force that is so powerful. Yesterday I was 
talking with a friend and just now I found out that she’s not doing well, and it makes 
you realize. She’s a person that people like a lot and she always says, “it’s another 
dream, another dream has started.” So of course, knowing that this force is constantly 
present and that reality also consists of things that are absent. Hopefully it goes 
well for the people and for us, and today now that we know that some people who 
come are sick, it increases the importance because death is a spectacle in our society, 
it’s maimed, lacking, robbed of everything that is real. When death brings reality 
to life, death makes life real by converting it into a dream as well. It’s interesting, 
isn’t it? It’s like an incredible game of paradoxes and here we are…we’ll see.
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